Bedrich Smetana

VLTAVA - THE MOLDAU

Symphonic poem from the cycle
Ma vlast / My Country

Icon of Czech music

BARENREITER FACSIMILE

Bedrich Smetana
Vltava - The Moldau

Symphonic poem from the cycle
Ma vlast | My Country

BARENREITER FACSIMILE

Documenta musicologica II,59

R
s RENEEIT

Facsimile of the autograph score in the

National Museum — Bedfich Smetana Museum Prague

With a Commentary (Cz/Eng/Ger)
by Hugh Macdonald and Olga MojziSova
64 + 8 pages facsimile + 24 pages text;

half-leather binding with gold embossing

ISBN 978-80-86385-45-7
BVKO04013

BARENREITER
FACSIMILE

Highest Authenticity

Printed in Germany - Errors excepted - 12/2024 - SPA00550-15

Barenreiter Praha s. r. o.

namésti Jifiho z Podébrad 112/19 - 130 0o Praha 3
CZECH REPUBLIC

e 0 info@b iter.
Barenreiter wwwsseenierc



The autograph of Vitava —
a fascinating testimony to Bedfich Smetana’s
extraordinary musical imagination

Vitava (The Moldau), the second part of the cycle
of symphonic poems M4 vlast (My Country), is
considered an icon of Czech music worldwide.
At 50 years of age Smetana, who was in a state
of complete deafness, composed it in just 19
days and completed it on 8 December 1874;

he was never able to hear this or any other

part of the My Country cycle.

Apart from five short motivic sketches
on a single sheet, no other sketches have
survived. It is highly probable that
Smetana wrote Viiava directly into the
score. He was most concerned that

his notation should be error-free

and unambiguous.

First publication of the
complete autograph score

Autograph score, National Museum —
Bedfich Smetana Museum (inv. no. S 217/1250)

Thus in the autograph, which was meticulously
written in violet ink, there are no traces of a
creative struggle for the final form of the work;
there are no deletions or conspicuous corrections.
If the composer subsequently saw the need

for a change, he erased the original version so
thoroughly that misinterpretations of the notation
could be ruled out.

The unusually large number of dynamic and
performance markings as well as verbal comments
also testify to Smetana’s endeavour to write

down his musical ideas in every detail in an
unmistakable manner — a remarkable

autograph, not least in this respect.




